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EXBDEnmEE&TGEE
Earlier this year, moviegoers in Shreveport, Loui-
siana, found on the movie page of a local paper an
ad for the film American Wilderness. lt showed a
picture of some wild rams butting horns. Below
our photo (not from the film) is the entire text of
the ad.

EswWitd0anYou &at?

AMERICAN WILDERNESS

From Alaska to Baja

"...a film for everyone.... "-Sports lllustrated
@tn cotor.

A true-life adventure for the entire family!
" . . . a genuine family picture with thrills and scenic
beauty. .. ." 

-Oregon 
Journal

Held Over-Second Big Week!

You have a brother and sister, under 10, who
just love animals. Would you conclude from this
ad that American Wilderness is a good film to take
them to?

What parts of the ad influence your decision?
Does the "G" rating affect your decision?
What additional information would this ad have

to include, in order to make you decide nof to take
your brother and sister?

Consider your answers before reading on.
The September 1973 Consumer Reports in-

cludes a reader's letter describing this ad, and
commenting:

" . . . after less than 15 minutes of watching, I re-
alized that this big-game trophy hunter had made
this film of himself killing wildlife, some of which
are on the list of endangered species. I was ap-
palled and furious to be so duped."

The magazine reports that it has received sev-
eral similar complaints. As for the MPAA's rating,
the editors write, "The film industry gave this
production a G rating, but a goodly number of our
readers consider it unsuitable for children."

Were these readers' protests justified? Does a
G rating, or an ad like this, imply that the film does
nof depict the killing of wildlife? I
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Scholartlc SCOPE

AND
MEO

UTIET

Shakespeare's Romeo and Juliet is the world's best-known story of
toenage love. Romeo, son of the Montague family, falls in love witfr
Juliet, daughter of th6 Capulets. But the Montagues and Capulets, both
rich and powerful families, are deadly enemies. And before long, trag-
edy strikes.
. The scene is Verona, ltaly, in about 1450. The action begins with

the Capulets planning a marriage between their daughter Juliet lpla.yed
by |i-year-old Olivia Husseyl and Count Paris. They are having a party

that night - a masked ball. There, they hope, Paris will tell the other
guests that he will marry Juliet.

Lady Capulet (photo at left, belowl tells Juliet that she may soon be
married to Paris. Juliet's nurse is more excited than Juliet at the news.
Marriage doesn't interest Juliet at this point. But the thought of a ball
in her home excites her.

Meanwhile, Romeo lplayed by Leonard Whiting, l7l is feeling de-
pressed. Rosaline, the girl he loves, won't pay any attention to him. He
and a friend are walking through town when they meet a servant of
the Gapulets. The servant is trying to find the houses of people to be

invited to the ball. Romeo lphoto at right, belowl looks at the guest
list. There he sees Rosaline's name.

Now Romeo wants to go to the ball - even though it is at the house

of the Capulets, his family's enemies. He and his friends deoide to
"crash" the party. By wearing masks, they figure, they won't be spotted
by the Capulets.
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StPTEtBEi t3, t368

Romeo and Juliet, a new
movic of the world's best
known story of teenage love
and tragcdy. Begins on p. 4.

To join tho gang, Phi! had
to takr "Tho Test" - a short
otory on p. 13.

What is "haiku"? Find out
and try it yourself in "Haiku
by You," p. 20.

What does it take to be a
fashion model? See "Scope
Spotlight," p. 26.

TH
W K
IN
SCOPE

Docr r.vengo help
you? Tcl! it your
"YOU and Revenge,"

or hurt
way in

28.p.

Have you ever met a proba-
tion officer? Meet one on
p. 30, "Where the Jobs Are."

See page 28,

Should Mike and Joe be
fired for fighting on the job?
"You Bc the Judge," p. 32.

See page 32.

Dses it matter how a per-
son drosses? You decide in
"Wh.t Do You Think?" p. 34.

tlavc a problem? Have ad-
viee for those who do? See
"What's on Your Mind?" p. +1.

IN THIS /SSUE
Romeo and Juliet
The Test, a shott story
Faccs and Places in the News
HowDoYouSaylt? ......
Haiku by You
Whtt Do You See?
Scopa Spotlight
YOU tnd Rcvenge
Where the Jobs Are

4
12
t6
t8
20
25
26
28
30

You Be the Judge
What Do You Think?
Headline Stozes of the 6O's
Sports
Crossword Puzzle
What's on Your Mind?
The Scene

Rebel

32
34
36
38
40
4t
43
44
44

Cover photo and others from "Romeo and Juliet" courtesy of Paramount Pictures
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See page 4.
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ESCALUS, Prince of Veron*
PARIS, a young nobleman _

Two Noble Families
.THE HOUSE OF .1'O,\TAC[:I:
LORD \IONTAGUE
LADY \{ONTAGUE
ROIIEO, their son
L{ERCUTIO, a friend of Romeo's

BENVOLI0, a cousin of Ronrco's

BALTI{AZAR, t scrvant
..\BRAHAI[, a scrr ant

.i$r

E
l

Adapted ror the 
H::1lJ f,:m:;;H:ilI 

Franco Zeffire,i

Starring Leonard Whiting (17) as Romeo

and

Olivia Hussey (15) as Juliet

The pitiful, tragic tale of $o-mgo and luliet,. th1 tlvq your.rg lovcrs

destro,vld in a senseless war of their elders, has- inspired interprete-rs for
,rrr," i00 vears. Franco Zeffirelli's new movie, with its accent o1 f9ujh.a3d
its paralleis rvith contemPorarv histor/, may lie this generation's definitive

lsth century PLACE: Verona, ItalYTIME: l5th century

CHARACTERS

FRIAR L,A.URENCE;Ia Franciscan monk

Feuding
THE

With Each Other
HOLISE OF CAPTILET

LORD CAPULET
LADY CAPULET
JtTLIET, their datrghter
\URSE
TYBALT, a cousin of Juliet's
PETER. a scn'ant
SANIPSOI{ and GREGORY. scrr''iurts

.E-*p" fronr screenplar.arrd stills prlntccl tlrrough the cuurtesy of Parsmount Pictulcs' Copvriglrt O l$68 Paraniourlt Pictures Corpora-

tion. ill rights rcscrved
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Romeo ond Juliet
(Continued from poge t3)

CATHEDRAT SQUARE. EXTERIOR-GRAY, WINDY
DAY

The which if you with
attend,

t
1".-+

patidnt

SOUGHING OF THE W'ND AND IHE
S'N'SIER IOII.'NG OF BEI.I.S FROM
IHE NEARBY CATHEDRAL.

BALTHAZAR'S VOICE
Two households, both alike in dig-
nity,
In fair Verona, where we lay our
scene,
F-rom ancient grudge break to new
mutiny,
Where civil blood makes civil hands
unclean.

ears

What here shall miss, our toil shall
strive to mend.

MARKET STREET (W!TH STALLS). EXTERTOR -
DAY

The wind drops, the sun begins to
shine, and color fows back into
the scene. Two ffgures as brightly
colored as parrots come down the
street, here pinching a fruit, there
roughly pushing someone out of
their way, with the insolent afti-
tude of people who think they own
the place. They are servants of
the Capulet family, Sampson and
Gregory.

GREGORY
The quarrel is between our masters,
and us their men.
SAATPSON
'Tis all one.

Suddenly two servants wearing the
livery of the Montague fimily
emerge from a little street. One is
an old man.

GREGORY (behoeen his teeth)
Here comes the house of the Mon-
tagues.
SAMPSON

Quarrell I will back thee.
GREGORY
Fear me not. I will frown as I pass
by, and let them take it as they list.*

Gr_egory walks "nonchalantly'' along-
side the two Montague servants and
stares at them with a stupid expres-
sion. But they do not swallow the
bait. Then Sampson steps right in
their_ way and ostentatiously bites
his thumb and spits.

*ler, - wish

The sky is somber and drained of
color, so that this opening scene
seems a symphony of grays,"whites,
and blacks. Far away a few children
are playing. Their faint voices are
mingled with the.. .

The Camera shows Balthazar half
reclining on the stone bench that
runs along the cathedral wall.

BALTHAZAR (cont'd)
From forth the fatal loins of these
two foes,
A pair of star-cross'd lovers take
their life,
Whose misadventur'd piteous over-
throws
Do with their death bury their par-
ents' strife.
The fearful passage of their death-
mark'd love,
And the continuance of their par-
ents'rage,
Which, but their children'.s end,
nought could remove,
Is now the two hours' traffic of our
stage.

lr lEirE
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ABRAHAM
Do you bite your thumb at us, sir?
SAMPSON
I do bite my thumb, sir.
ABRAHAM (mare't'orcibly)
Do you bite your thumb at us, sirP

SAMPSON (i,n an undertone to Greg-
orlt)
Is the law of our side, if I say ay?
GREGORY
No.
SAMPSON (fl,ustered)
No, sir, I do not bite my thumb at
you, sir, but I bite my thumb, sir.

The two Montagues are about to go
on their way. But Gregory and
Sampson follow them.

GREGORY
Do you quarrel, sir?
ABRAHAM (laughing)

Quarrel, sir! No, sir.
SAMPSON
If you do, sir, I am for you: I serve
as good a man as you.
ABRAHAM
No better.
SAMPSON
Yes, better, sir.
ABRAHAM (in a cold, final tone)
You lie.

Sampson and Gregory are taken
aback for a moment. Abraham and
the old man take advantage of this
to go on their way; but Gregory
trips the old man up. Abraham loses
patience
Sampson

and jumps on Gregory.
draws his sword.

SAMPSON
Draw, if you be men! Gregory, re-
member thy swashing blow!

In the skirmish several stalls are
knocked over.

YEI.I.S, SHOUTS, CURSES

Benvolio appearsl drawing his
sword and leaping into the midst of
the duelers, tryrng to end the fray.

BENVOTIO
Part, fools!
Put up your swords! You know not
what you do!

Suddenly Tybalt appears behind
Benvolio, sword in hand.

TYBALT

What, art tho'u drawn among these
heartless hinds?
Turn thee, Benvolio, look upon thy
death.
BENVOLIO
I do but keep the peace: put up thy
sword,
Or manage it to part these men with
me.
TYBALT

Prince: lf ever you disturb our sfreefs ogoin,
Your lives sholl poy the forfeit of fhe peoce.

I hate the word
As I hate hell, all Montagues, and
thee.
Have at thee, coward!

He fings his cap into the air and
with fierce zest shouts:

Ca-a-a-pulet!
It is the signal; this time the battle
rages furiously.

CATHEDRAT SQUARE. EXTERIOR _ DAY

Close-up of the Prince, angered
and speaking vehemently. Their
clothes torn, covered with dust,
some of them wounded, the sup-
porters of Montague House and of
Capulet House ( Capulet and his
wife, and Montague and his wife
are also present) are listening as if
furned to stone.

PRINCE
Rebellious subjects, enemies to
Peace,
Profaners of this neighbor-staindd
steel,
On pain of torture, from those
bloody hands
Throw your mistemper'd weapons
to the ground,
And hear the sentence of your
movdd Prince.
Three civil brawls bred of an airy
word,
By thee, old Capulet, and Mon-
tague,

SEPTEIIBER T3, 1968

What, drawn, and talk of peace?
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Romeo qnd Juliet
(Continued from poge 15)

Have thrice disturb'd the quiet of
our streets.
If ever you disturb our streets again,
Your Iives shall pay the forfeit of
the peace.
For this time, all the rest depart
awayi
You, Capulet, shall go along with
fr0,
And Montague, come you this after-
noon,
To know our further pleasure in this
case,
To old Free-town, our common
iudgment place.

Then, raising his club in the air, he
speaks the last words slowly and
distinctly:

Once more, on pain of death, all
men depart.

CAPULETS' HOUSE. INTERIOR _ DAY

Capulet and Paris are going up the
stairs, chafting.

CAPULET
But Montague is bound as well as I,
In penalty alike, and 'tis not hard,
I think,

Copulet: 8ul woo her, genlle Poris, gel her
heart. My will lo her consenl is bul a port.

For men so o1d as
peac€.

Capulet goes to look out of a win-
dow facing the courtyard.

PARIS

the

Of honorable reckoning are you
toth;
And pity'tis, you lived at odds so
long.
But now, my Lord, what say you to
my suit?

We hear, coming from the direction
in which the old man is looking,

JULIET I.AUGH'NG
CAPULET

But saying o'er what I have said
before;
My child is yet a stranger in the
world;
She hath not seen the change of
fourteen years;
Let two more summers wither in
their pride,
Ere we may think her ripe to be a
bride.
PARIS

Younger than she are happy mothers
made.
CAPULET (mooing away from the
windous)
And too soon marred are those so
early made!
The earth hath swallowed all my
hopes but she,
She is the hopeful Lady of my earth.
But woo her, gentle Paris, get her
heart,
My will to her consent is but a part.

Capulet goes to a desk, picks up
a sheet of paper and calls:

Peter!
Then he turns back to Paris.

This night I hold an old accustomed
feast,
Whereto I have invited many a
guest,
Such as I love; and you, among the
store,
One more, most welcome, makes my
number more.

ThE servant Peter comes in.
Go, sirrah, trudge about
Through fair Verona, ffnd tlose
persons out
Whose Dames are written there, and
to them say,
My house and welcome on their
pleasure stay.

[Romeo hears about the Capulets'
party, and he and his friends decide
to crash it. Romeo's main reason for
wanting to go is that he has a crush
on a girl named Rosalina, who he
knows will be there.l

l5 PRACTICAL EXGUSH
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CAPUI TS., HOUSE. TNTERIOR _ EVENING
Noisy preparations for the feast are
at their height. Peter arrives, pant-
ing, at the door of Lady Capulet's
room.

PETER

Madam, the guests are come, sup-
per serv'd up, you call'd, my young
I-ady ask'd for, the Nurse cursed in
the pantry, and evervthing in ex-
tremity. I must hence to wait. I
beseech you to follow st-raight.

On the landing they meet the Nurse.

LADY CAPULEI (to the Nurse)
Nurse, where's my daughter? Call
her forth to me.

The Nurse goes up to the window
facing the courtyard and shouts:

NURSE

Juliet!
And now we see Juliet for the first
time. The girl appears at a window
opposite.

JULIET

How now, who calls?

Lody Copulett Tell me, dovghter Juliel, how stonds your drsposition lo be morried?

SEPTEiIBER'13, 1908

Nurse, come back again, I have re-
member'd me, thou's hear our coun-
sel. Thou knowest my daughter's of
a pretty age.
NURSE

Faith, I can tell her age unto an
hour.
LADY CAPULET

She's not fourteen.
NURSE

I'll lay fourteen of my teeth, and
ye! to my teen be it spoken, I have
but four - she is not fourteen. How
long is it now to Lamn-ras-tide?
LADY CAPULET

A fortnight and odd days.
NURSE

Even or odd, of all days in the year,
come Lammas-eve at night shall she
be fourteen. (to luliet) God mark
thee to his grace! Thou wast the
prettiest babe that e'er I nurs'd:
and I might live to see thee married
once, I have my wish.
LADY CAPULET
Marry, that "marry" is the very
theme I came to talk of. Tell me,
daughter Juliet, how stands your
disposition to be married?
JULTET ( almost chil dl ike )
It is an honor that I dream not of.
LA,DY CAPULET

Well, think of marriage now;
younger than you
Here in Verona, ladies of esteem,
Are made already mothers.
Thus then in brief:
The valiant Paris seeks you for his
love.

l7

NURSE
Your mother.

Then we see Juliet running past the
rvide-open windows of the corridor.
She appears and disappears until
she arriyes before her mother.

JULIET
Madam, I am here. What is your
will?
LADY CAPULET

This is the matter. . .

Lady Capulet sits down solemnly,
dismissing the Nurse with a prrpal
gesture:

Nurse, give leave awhile, u,e must
talk in secret.

The Nurse makes to move ofi, with
obvious reluctance. But after her
confident beginning, Lady Capulet
finds she does not knorv how to prc.
ceed; and she calls the Nurse back.

t*,,
hi.
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Romeo qnd Juliet
(Continued from page 17)

NURSE
A man, young Lady! Lady, such a
man as all the world - why, het a
man of wax.*

From the hall comes the sound of
MUS'C, YO'CES OF GUESIS

LADY CAPULET
What say you? can you love the
gentleman?

Juliet does not answEr. Her mother
takes her by the arm, and the two
women go towards the hall.

LADY CAPULEI
This night you shall behold him at
our feast;
Read o'er the volume of young
Paris'face,
And ffnd delight writ there with
beauty's pen;
So shall you share all that he doth
possess,
By having him, making yourself no
leis.

VARIOUS STREETS AND CATHEDRAL SQUARE.

EXTERIOR _ NIGHT

A group of fashionable young-men-
about-torvn - Romeo, Benvolio,
Mercutio, and two or three others -
are present. They are masked. There
are also a few attendants with
torches, and two musicians, one
with a large drum. The group is
moving vaguely in the direction of
the Capuletb' house. They throw
stones, break lanterns, insolent, in
seareh of amusement.

ROMEO (to Benoolio)
What, shall this speech be spoke
for our excuse?
Or shall we on without apology?
BENVOTIO
The date is out of such prolixity:
Let them measure us by what thiy
will;
We'll measure them a measure, and
be gone.
Come, knock and enter, and no
sooner in,
But every man betake him to his
legs.
Strike, drum!
0n, lusty gentlemen!
Supper is done, and we shall come
too late.

The drum is struck two or three
times, and the group begins to walk
.t *r*r rt u)or - aspretty as if modeled in wax

t8

in the direction of the Capulets'
house, disappearing in the dar]oress.
Romeo has remained along myster-
iously agitated, in the middle of the
square. He raises his eyes to the sky,
where a few stars are shining.

ROMEO
I fear, too early: for my mind mis-
gives
Some consequence yet hanging in
the stars
Shall bitterly begin his fearful date
With this night's revels, and expire
the term
Of a despised life closed i, *y
breast
By some vile forfeit of untimely
death.
But He, that hath the steerage of
my course,
Direct my sail!

We begin to hear the notes of the
band at the Capulets' house, the
Iaughter and voices at the ball.
Dollying backwards, the Camera

PRACTICAL EI{GLISH
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shows us that we have already
passed, with Romeo, into the...

CAPULETS' HOUsE. INTERIOR _ NIGHT

We discover Romeo and Benvolio,
who are looking at the pretty girls
dancing. Benvolio pulls Romeo by
the sleeve and indicates someone:
As seen by the two, Rosalina, who
is dancing with great skill. She is a
magniffcent girl, tall and slim, with
the stereotyped and rather silly
smile of beauties of the time. A few
moments pass. Then Rosalina, mov-
ing during the dance, reveals ]uliet,
who is dancing on Paris's arm, at the
other end of the room. For Romeo
it is the fatal blow. He forgets Rosa-
lina. Carried away by a new, sud-
den, and very different passion, he
munnurs...

It seems she hangs upon the cheek
of night
As a rich iewel in an Ethiop's ear!
Beauty too rich for use, for earth
too dear!
So shows a snowy dove trooping
with crows,
As yonder Lady o'er her fellows
shows.
Did my heart love till nowP For-
swear it, sight!
For I ne'er saw true beauty till this
night.

At the last line, Camera shoots
Tybalt, who is passing near Romeo,
dancing with Lady Capulet.

TYBALT (to Lqdy Capulet)
This, by his voice, should be a
Montague.

Now he turns to his page:
Fetch me my rapier, boy! What,
dares the slave
Come hither, cover'd with an antic
face,
To feer and scorn at our solemnity?
Now, by the stock and honor of my
kin,
To strike him dead, I hold it not a
sin.

A new dance has begun. ]uliet
stretches out her right hand to the
partner who has invited her, and her
left hand to an invisible partner.

Juliet's face suddenly turns pale, as
if the hand, which the Camera now
shoots, is sending an electric shock
through her. Juliet turns her head
towards the partner on her left. It is
Romeo, masked.
In a corner of the room, Tybalt, in
a fury, goes up to his uncle.

TYBATT

Uncle, this is a Montague, our foe,
A villain that is hither come in spite
To scorn at our solemnity this night.
CAPULET

Young Romeo is it?
TYBALT
'Tis he, that villain Romeo.
CAPULET

Content thee, gentle coz, let him
alone;
He bears him like a portly gentle-
man;
And, to say tmth, Verona brags of
him
To be a virtuous and well-governed
youth:
I would not for the wealth of all
this town
Here in my house do him disparage-
ment.
Therefore be patient, take no note
of him.

ROMEO
Benvolio, O she doth teach the
torches to burn bright!

SEPTEMBER 13, 
'968
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Romeo qnd Juliet
(Continued from page 19)

Tybalt sees Romeo taking by the
hand, following the natural move-
ments of the dance, the ladies of the
Capulet family.

TYBALT

Why, uncle,'tis a shame!
CAPUTET

Am I the master here, or you? Go to!
You'll make a mutiny among my
guests!
TYBALT

I will not endure him!
CAPULET

He sluill be endured!
Go to, go to. .. . You are a saucy
boy.
TYBALT

I will withdraw: but this intrusion
shall
Nor,v seeming sweet, convert to
bitter gall.

The dance has finished. The scene
changes: a host of people have
poured into the room to listen to
the performance of a musician.
]uliet goes in search of Romeo's
mask. Suddenly she stops, starting,
and we hear a voice:

ROMEO',S VOTCE

If I profane with my unworthiest
hand
This holy shring the gentle sin is
this:

Romeo has taken her hand, behind
a S0-year-old stranger.

My lips, two blushing pilgrims,
ready stand
To smooth that rough touch with a
gentle kiss.

His lips lightly touch her hand.

Juliet pulls her hand away, with a
Uttle choked cry. The middle-aged

-*.

man, annoyed to be disturbed as he
listens to the musiq tums around
and lvith a stern face:

MIDDLE-AGED MAN
sh-h-h-h!

Juliet slips away into the . . .

COURTYARD OF CAPULETS' HOUSE. EXTERIOR

- NIGHT

Romeo follows her. Juliet can only
turn around and face him, at once
shy and attracted.

JULIET

Good Pilgrim, you do wrong your
hand too much,
Which mannerly devotion shows in
this;
For saints have hands that pilgrims'
hands do touch,
And palm to palm is holy palmers'
kiss.

Their palms join.
ROMEO
Have not saints lips, and holy
palmers too?

Juliet smiles, excited.
JUTIET

Ay, Pilgrim, lips that they must use
in prayer.
ROMEO
O, then, dear Saint, tet lips do what
hands do;
They pray, grant thou, lest faith
turn to despair.
JUTIET

Saints do not move, though grant
for prayers' sake.
ROMEO
Then move not, while my prayer's
efiect I take.
Thus from my lips, by yours, my sin
is purged.

(Continued on poge 30,)
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This is your column - to air gripes, offer compli-
ments, or just tell us your thoughts. Be sure to sign your
name and school address to letters. We'll print as many
as we've space for.

Address your letters to:

Say What You Please
Practical English
50 West 44th Street
New York, N.Y. 10036

Let us hear from you!

I/.ay 2, 1968, was the ftrst time I had ever seen P.E.
My reason for looking through it was that I wanted to
read what it said about Olioer Twist, having just finished
the book.

When I first saw the column "Boy dates Girl," I
thought it was a little ofi, but I read it anyway. You
answered a letter that began "Phyllis tags along with my
friends and me everywhere we go." Well, I found out
that I shouldn't be deceived by a column title. It was
great advice! I tried what you suggested. You said,
"You'll ffnd out that you haven't lost a thing." I agree.
I didn't lose anything - I gained.

Richard Kenyon
Townsend, Va.

I think one of the main causes o{ teenage crime is that
education is stressed too much in the schools. Many boys
feel that if you don't have a good college education you
have failed. They feel that you cannot survive or make a
living in the world if you don't have a cullege education.
So they turn to crime for a way of living, or iust for
revenge.

Denise Dufiey
Natrona Hts., Pa,

In Kansas, l8-year-olds can buy beer, and they can go
to Vietnam. They are under the same laws that so-called
adults are under, and adults vote. Eighteen-year-olds
should be allowed to vote, too.

Linda Kinkaid
Sedan, Kans.

We must face up to the fact that teenagers are a
frustrated and confused group of people! How can a
person go straight when there are riots, wars, racial
prejudice, and hatred in the world around him?

Richard Ray
Hardinsburg, Ky.
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ACROSS

Idle talk or chatter.
Loud ringing of a bell.
Famous Verdi opera
set in Egypt.
To the inside.
In the same manner.
Sharp, shrill bark.
Osmium (symbol).
Secret agent.
Cries of a young bird.
For example (abbr.).
Steamship (abbr.).
Loud, trumpetlike
sound.

Female sheep.
Radium (symbol).
Cereal grain.
Male pronoun.
For an additional
time.
Long, sad cry.
Scream.
You row a boat with
these.

DOWN

o l. Sheep talk.
o 2. Sound s like rh.

3. Advertisement.

" 4. Long, deep bark.
+ 5. Lltters shrill sounds.

6. Preffx meaning "in" as

in "-circle."
7. On top of.
8. Deprivation.

13. Apostle (abbr.),
16. Affirmative vote.
18. Suffix meaning nation-

ality, as in
"|apan

o20. Bear talk.

"22. Donkey talk.
23. Countrypath.
24. Each(abbr.).

"26. Revolve with a buzz.
27. 'slippery 

ffsh.
30. Number in a pair.
33. Short for elevated.
35. Next shoe width

narrower than A.

"34.
o36.

J,.

t 2 3 4 5 0 I 8

g t0

II l2 r3 t{

It t0 lt It

t9 m 2l

n B 24 z5 20 Z1

2E 2g 30 3r

t2 33 3{ 35

3C 3'

\
\



Romeo ond Juliet
(Conlinued from poge 20)

A quick, light kiss.
JULIET

Then have my lips the sin that they
have took.
ROMEO
Sin from my lips? O trespass sweet-
ly urged!
Give me my sin again.

Another kiss, but this time it is a
wild kiss. When they break away,
the two of them are breathless.

JULIET
You kiss by the book.

Romeo is about to kiss her again.
But they are interrupted by the sud-
den arrival of the Nurse.

NURSE

Madam, your mother craves a word
with you.

Juliet rushes away.
ROMEO (to the Nurse)
What is her mother?
NURSE (uith a superior air)
Marry, bachelor,
Her mother is the lady o{ the house.
And a good lady, and a wise, and
virtuous.
I nursed her daughter, that you
talked withal.
I tell you, he that can lay hold of
her

Shall have the chinls.*
out. Romeo is

ROMEO
Is she a Capulet?
O dear account! my life is my foe's
debt.

CAPULETS' HOUsE. INTERIOR, EXTERIOR -
NIGHT

JULIET (to the Nurse)
Go, ask his name: if he be married,
My grave is like to be my rvedding
bed.

Close-up of Romeo among the
crowd.. 

ROMEO
She is a Capulet! She is a Capulet!

The Nurse, dismayed.
NURSE

His name is Romeo, and a Mon-
tague;
The only son of your great enemy.

Close-up of Juliet turning pale.
JULIFT

My only love sprung from my only
hate!
Too early seen unknown, and
known too late!

Close-up of Romeo being swept
(Continued on poge 34)

"ihlnks -money

Copulet: Am I the mosler .here, or you? Go
to! You'll moke a muliny omong my guests.

Nurse (pointing to Juliet): I tell you, he thot
con loy hold of her sholl hove the chinksl
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The Nurse goes
dumbfounded.
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TOOKING &
TISTENINE
PEiGGY
IIUDSON

THE NEW SEASON: WILL THEY
COOL IT?

This season s TV heroes are still
men of action - cops, private eyes,
cowboys, and secret agents. Inevi-
tably, that sounds like more violence
on the home screen. But the TV in-
dustrn under heavy ffre for showing
too much murder and mayhem, has
ordered its producers to "cool it." For
a while at least, the new breed of
hero may not be quite as quick as his
predecessors in using his guns or fists
to do away with bad guys.

The de-emphasis of violence has
many TV script writers playing a
new kind of numbers game. The
question doesn't seem to be whether
violence in some form is necessary
or legitimate. Most of the writers
say it has its place. But how much
violence? How many villains can you
do away with per hour without being
accused of overdoing it?

We discussed this problem with a
number of TV produ6ers and writers
in California recently, where most of
the shows are currently being filmed.
During our talks the TV men invar-
iably used the word "action' rather
than "violence." All of them expressed
opposition to the use of violence "for
its own sake." But the rules of
dramatic writing being what they
are, action is often synonymous with
violence. This is nothing new, as is
demonstrated by the number of bod-
ies dragged ofi the stage during many
Shakespearean plays.

Some critics contend, justiffably so

in my view, that much of the best
dramatic action is not physically vio-
lent at all. These are the plays, mov-
ies - and even TV shows - whose
main action is that of the mind, a

kind of internal confict.
The rub here, of course, is that this

premise holds true for good dtlrlu,
ind good TV scripts are few and far
between. The drama-hungry net-
works devour almost 6,000 hours of
programing each year. To see all
those shows, you'd have to sit in
front of a TV pet 12 hours a day for
almost a year and a half. That
amount of programing takes a lot of

time and talent to put together. It
is not, as most viewers have pointed
out, uniforrnly good.

TVs current anti-violence crusade
is being widely felt, even by those
rnost durable of "action" dramas, the
westerns. As Wayne Maunder, star
of CBS's new Lancer series, told me:

"TV works itself into a corner.
They write dull, clich6d scenes, then
say,''Okay, we need action.' And
the definition of action becomes a

gun ffght or a fist fight. They have
t-he good guy defeat the bad guY.
Better yet, they have the good guy
defeat fioebad guys! Or they have a
dull scene, so bang, bang, bang-
they shoot a guy ofi a horse. That's
beautiful - that's action."

Obviously the question of whether
to shoot a rnan ofi a horse isn't likely
to trouble unduly the producers of
such new shows as CBS's Hawaii
Fioe-O, starring Jack Lord as head
of a four-man state police unit oP-
erating out of Hoiolulu: NBC's
Adam112, the story of two squad-car
policemen of the Los Angeles Police
Department, portrayed by Nlartin
Milner and Kent NIcCord; NBC's
The Outsider, staning Darren Mc-
Gavin as a private investigator; or
ABC's Mod Squad, which features
Clarence Williams, Michael Cole,
and Peggy Lipton as young under-
cover investigators for the Los An-
geles Police Department.- But the producers of these shows
are faced with the problem of how
far they can disarm their heroes and
not lose viewers in the process. Re-
turning sho'*'s faced with the same
problem include The Aoengers, It
Takes a Thief, N.Y,P.D,, lronside,
Dragnet, The FBl, Mission: lm'pos-
sible, arad The Felony Squad.

Sid Sheinberg, vice-President in
charge of TV production at Univer-
sal Clty Studios, argues that concern
about violence on the home screen
is being carried too far. "I abhor
violence," he told me during an in-
terview. "But the answer isn't to
eliminate guns from all programs.To
take guns out of the scriPt just be-
cause they're guns is a little silly at
this point. We can't begin to make
TV ieflect non-reality - and I think
there's a little non-ieality thinking
going on right now. I don't think any-
[frinf ttrat's happened should require
change, but re-evaluation. We all
have"to make sure we're using good
taste in what we do."

But not just any old soap.
It simply has to be Jergens Clear

Complexion Bar.
That's because it's really loaded

with pimple-hating medications like
allantoin and trichlorocarbanilide
(a bacteria fighter), not to mention
an oil mopper-upper, and a gentle
nondrying skin cleaner that gets
at trouble spots.

And if you simply wash your
face with it twice a day, it'll do more
to help get rid of pimples than
a bunch of fancy claims.
"surprise!"

Jergens Clear Complexion Bar:
Not just any old soaP.

FROM THE JERGENS SKIN CAREiLABORATORIES
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Romeo qnd Juliet
(Continued lrom poge 30)

along by the departing guests. The
Camera dollies back and reveals

Juliet, who has remained alone in
the ballroom. Capulet's voice can be
heard calling:

CAPULET'S VOICE

Juliet! ...Julietl...
Juliet pulls herself together and is
about to move on. But suddenly she
stops. She hears a voice in the dis-
tance calling:

BENVOLIO'S VOICE
Romeo! R-o-m-e-o-o-o-o.

lRomeo hides outside the uall sur-
rounding the Capulets' garden, thus
eluding his friends, roho go home
uithout him.l

STREET NEAR THE CAPULETS' HOUSE. EXTERIOR

- NIGHT

Romeo is hiding, flattened into the
shadow of a large oak. Turning his
head suddenly, he sees a light go on
at a window of the Capulet mansion,

ROMEO
Soft! what light through yonder
window breaks?

He climbs over the wall and enters
the garden. Warily, he draws near
the house. Juliet has appeared at
the window.

It is the east, and Juliet is the sunl
Arise, fair Sun, and kill the envious
moon,
Who is alreadl' sick and pale with
grief,
That thou her maid art far more fair
than she.

Romeo creeps nearer. He hides iust
under the balcony where Juliet now
stands.

It is my lady, O it is my love,
O that she knew she were!
See, how she leans her cheek upon
her hand!
O, that I were a glove upon that
hand,
That I might touch that cheek!

Juliet, who thinks she is alone, utters
her thoughts like a child speaking to
herself, or to her doll.

JULIET

O Romeo, Romeo! wherefore* art
thou Romeo?
Deny thy father and refuse thy
name;
Or, if thou wilt not, be but sworn
my love,
And I'll no longer be a Capulet.

"*n"nSor"- why?

ROMEO
Shall I hear more, or
at this?
JUIIET
'Tis but thy name that is my enemyi
O, be some other name!
What's in a name? That which we
call a rose
By any other name would smell as
sweet;

(Continued on poge 36)
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The modern Army goes to school, and there's
a place in class for you.

In fact, high school graduates have more than
300 job training courses to choose from.

And if you qualify for the Arrny's enlistment
program, we guarantee your course selection belore
you step forward and raise your hand.

There's still another plus. The training is great.
A leading American university credits the Armed
Forces with one of the most advanced and compre-
hensive educational programs in the world.

Job training in the Army could be the oppor-
tunity you need to acquire a vital and rewarding
skill. At the same time, you fulfill your military
obligation.

We can give you more than 300 good reasons
for joining the Army.

But all you need to choose is one.
Your future, your decision. . . choose ARMY.

Army Opportunities
Dept. 200
Hampton, Va. 23369

Please send me your free 40-page
I understand there's no obligation
attached to this request.
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Romeo ond Juliet
(Continued from poge 34)

So Romeo would, were he not
Romeo call'd,
Retain that dear perfeCIion which
he oweso
Without that title. Romeq doff thy
name,
And for thy name, which is no part
of thee,
Take all my self.

At this point Romeo is unable to
hold back any longer, and, in a
movement of unrestrainable joy, he
leaps forward.
ROMEO
I take thee at thy word:
Call me but love, and I'll be new
baptiz'd;
Henceforth I never will b€ Romeo.
JULIET

What man art thou, that thus be-
screen'd in night
So stumblest on my counsel?
ROMEO
By a name,
I know not how to tell thee who I
am:
My name, dear Saint, is hateful to
myself,
Because it is an enemy to thee;
Had I it written, I would tear the
word.
JULIET

My ears have not yet drunk a hun-
dred words
Of thy tongue's uttering, yet I know
the sound.
Art thou not Romeo, and a Mon-
tague?
ROMEO
Neither, fair maid, if either thee
dislike.
JUTIET
How cam'st thou hither, tell me,
and wherefore?
The orchard walls are high and
hard to climb,
And the place death, considering

who thou art,
If any of my kinsmen ffnd thee here.
ROMEO
With love's light wings did I
o'erperch these walls,
For stony limits cannot hold love
out,
And what love can do, that dares
love attempt:
Therefore thy kinsmen are no stop
to me.
JUTIET

sh-h-hl
If they do see thee, they will murder

t*" - o*r, s; fareuell compliment - Iet's forget formalities

I
thee. i '*

ROMEO .i
Alack, there lies more lpril in thine
eYa,
Than twenty of their swords! Look
thou but sweet,
And I am proof against their enmity.
JULIET

Thou know'st the mask of night is
on my face,
Else would a maiden blush bepaint
my cheek
For that which thou hast heard me
speak tonight.
Fain would I dwell on form, fain,

fain deny
What I have spoke, but farewell
compliment."
Dost thou love me?

Elated, Romeo tries to climb onto
the balcony, but falls down.

I know thou wilt say,'Ay,"
And I wfll take thy word. Yet, if
thou swear'st,
Thou mayst prove false; at lovers'
periuries,
They say, Jove laughs. O gentle
Romeo,
If thou dost love, pronounce it

(Continued on poge 38)
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Tflres qre mode fo fqke
qlmost onything
except neglecf.

I

To handle modern driving conditions, tires
have to be built rugged. Dependable. Safe.
But to stay that way they need proper care.
Safety and good mileage just come naturally
if you follow these four tire tips.

Proper lnflation.
Air pressure should be checked once a month

-on cool tires. Pressure build-up is normal
when you're on the road, so don't reduce it
when tires are hot. Underinflation will cause
rapid wear on outer edges of tread while over-
inf lation will cause excessive wear in the center
tread. Keep your normal cold inflation about
four pounds over manual recommendation.

wagon is six passengers and 300 pounds of
cargo. All models with bucket seats take five
riders and 200 pounds. Other models can
hold a gang of six plus 200 pounds of cargo.
So instead of piling everyone in tight-get a
friend to take his car, too. And stay loose.

Proper Driving Habits.
Avoid driving at excessive speeds. Avoid fast
turns. Chuck holes and curbs. Don't get into
a jack-rabbit habit or panic-stop routine.
Riding the edge of the pavement or on wash-
board roads can ruin your tires. And all are
hazardous for you.

Tire N/laintenance.
By rotating your tires you can equalize the
wear. Check wheel balance and alignment.
lf wheels are irregular. your tires will wear
out unevenly. And if your steering wheel tries
to vibrate out of your grip-your wheel bal-
ance is off. Pigeon-toed or out-toed tires
are a sign of improper camber. This too will
cause uneven wear.

Safe tires are important. And it's important to
know your entire car is a safe car. That's why
youi nearby Firestone Safe Tire Center offers
to give your car or your family's car a free
safety check. And remember-Firestone tires
have characteristics that have made them
first choice for original equipment on most
new cars and for replacement on used cars.

3

4

I

2 Avoid Overloading.
Overloading's unsafe for you. Hard on your
tires. The maximum rated load for a station

The safe tire
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Romeo ond Juliet
(Conlinued from page 36)

faithfully.
Or if thou think'st f am too quickly
lVOn,
l'11 frown and be perverse, and say
thee nay,
So thou wilt woo; but else, not for
the world.

At this point Romeo has gotten to
the top. But he remains suspended
tJrere, without daring to come closer.

ROMEO
Lady, by yonder blessed moon I
vow,
That tips with silver all these fruit-
tree toPs -
JULIET

O, swear not by the moon, th'incon-
stant moon,
That monthly changes in her'circled
orb,
Lest that thy love prove likewise
variable!
ROMEO
What shall I swear by?
JULIET

Do not swear at all;
Or, 

'if thou wilt, swear by thy
gracious self,
Which is the god of my idolatry,
And I'll believe thee.
ROMEO
If my heart's dear love -

Romeo seizes Juliet's hand and
draws her to him.

NURSE (ooice off screen)

Juliet! Juliet!
JULIET
Anon, good Nurse!
(to Romeo)
Sweet Montague, be tme:
Stay but a little, I will come again.

Juliet runs into the house.
ROMEO
O blessed, blessed nightl I am
afeard,
Being in night, all this is but a
dream,
Too flattering-sweet to be substan-
tial.

Juliet returns to the balcony.
JULIET

Three words, dear Romeo, and good
night indeed.
If that thy bent of love be honor-
able,
Thy purpose marriage, send me
word tomorrow,
By one that I'll procure to come to
thee,
Where and what time thou wilt per-
form the rite;
And all my fortunes at thy foot I'll

lay,
And follow thee, my
out the world.
But if thou mean'st not
I do beseech thee -
NURSE (0ff screen)
Madam!
JULIET

By and by, I come!

Yr:Xl:)thy suit, and leave me
to my grief.
Tomorrow will I send.
ROMEO
So thrive my soul.
JULIET

A thousand times good night,
Juliet goes back into the house.
Romeo, alone, slowly withdraws.
Hardly has he disappeared into the
garden when Juliet runs out again.

JULIET

Hist, Romeo, hist!
Romeo flies back to Juliet's arms.

JULIET
' Romeo!

ROMEO
Madam?
JULIET

At what o'clock tomorrow
Shall I send to thee?
ROMEO
At the hour of nine.
JULIET
I will not fail. 'Tis twenty years till
then.
I have forgot why I did call thee
back'
ROMEO
Let me stand here till thou remem-
ber it.
.IULIET
I shall forget, to have thee still stand
there,
Remembering how I love thy com-
pany'

The sky is beginning to brighten.
A COCK CROWS

A last kiss, then Romeo slides down
the wall slowly, holding Juliet's
hand as long as he can.

JULIET

Good night, good night!
Parting is such sweet sorrow,
That I shall say good night till it
be morrow.

And Juliet runs into her room.
Romeo gives himself a shake, and,
in a sudden wild outburst of ioy,
crosses the whole garden, iumping
over the hedges like a deer and dis-
appearing behind the garden wall.

(End of Port l. Porf ll will oppeor in the
Sept 20, I968, issue of P.E.)
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Adapted for the screen by Franco Brusati and Franco zeffirefli*Directed by Franeo Zeffirelli
. Time: lSth century. A feud between the Montague and the capulet familiesis turning the city of Verona into a battlegrouna. tf," p"inc" of Verona hassaid that anyone f-ound fighting wiII pay with his rir", 

-u"t 
t 
"aasironsyounger members of the clans will not make peace. In part I (voice, sepi]

27),Romeo Montague and Juliet capuret met at a dance and feli in love. Tie
dance is over, but Romeo remains outside the capurets' house, iust to be
near Juliet.

i

I

i

STREET \TEAR THE CAPLLETS'
HOU SII. IiX'IIiRTOR - NIG}{'I

Romeo is hiding, flattened into
the shadow of a Large oak. Turning
his head suddenly, he sees a light go

on at a window of CaPulet ntaruion.
Romeo: Softl what light through
yonder window breaks?
He climbs ouer the wall and

enters the garden. WarilY, he draws
near the house. Juliet has appeared
at the window.
It is the east, and Juliet is the sunl
Arise, fair Sun, and kill the envious

moon,
Who is already sick and pale with

grief,
That thou her maid art far more fair

than she.
Romeo creeps nearer. He hides

just under thp balcony where Ju-
liet now stands.
It is my lady, O it is my love,
O that she knew she were!
See, how she leans her cheek upon

her hand!
O, that I were a glove upon that

hand,
That I might touch that cheek!

Juliet, who thinks she is alone,
utters her thoughts lihe a child
speaking to herself, or to her doll.

Juliet: O Romeo, Romeo! where-
forel art thou Romeo?

Deny thy father and refuse thy
name;

Or, if thou wilt not, be but sworn my
love,

And I'll no longer be a Capulet.
Romeo: Shall I hear more, or
shall I speak at this?
Juliet: 'Tis but thy name that is
my enemy:

O, be sorne other namel
What's in a name? That which we

call a rose
By any other name would smell as

sweet;
So Romeo would, were he not

Romeo call'd,

Retain that dear Perlection which
he owes 2

Without that title. Romeo, dotf thY
name,

And for thy name, which is no Part
of thee,

Take all my self.
At this point Romeo is unable to

hold back any longer, and, in a

mouement of unrestrainable joY, he

leaps forward.
Romeo: I take thee at thY word:

Call me but love, and I'll be new
baptiz'd;

Henceforth I never will be Romeo.
Juliet: What man art thou, that
thrJs bescreen'd in night

So stumblest on my counsel?
Romeo: By a name,

I know not how to tell thee who I
am:

My name, dear Saint, is hateful to
myself,

Because it is an enemy to thee;
Had I it written, I would tear the

word.
Juliet: My ears have not yet
drunk a hundred words

Of thy tongue's uttering, yet I know
the sound.

Art thou not Romeo, and a Mon-
tague?
Romeo: Neither, fair maid, if ei-
ther thee dislike.
Juliet: How cam'st thou hither,
tell me, and wherefore?

The orchard walls are high and hard
to climb,

And the place death, considering
who thou art,

If any of my kinsmen find thee here.
Romeo: With love's light wings
did I o'erperch these walls,

For stony limits cannot hold love
out,

And what love can do, that dares
love attempt:

Therefore thy kinsmen are no stop'
to me.
Juliet: Sh-h-h!

II'they do see thee, they rvil.l rnurder
thee.
Romeo: Alack, there lies more
peril in thine eye,

Than tlventy of their srvordsl Look
thou but srveet,

And I am proof against their en-
mity.
Juliet: Thou know'st the mask of
night is on my I'ace,

Else would a maiden blush bePaint
my cheek

For that which thou hast heard me
speak tonight.

Fain would I dwell on form, fain,
fain deny

What I have spoke, but farewell
compliment.3

Dost thou love me?
Elated, Romeo tries to climb onto

the balcony, but falls down.
I know thou wilt say, "Ay,"
And I will take thy word. Yet, if

thou swear'st,
Thou mayst prove false; at lovers'

perjuries,
They say, Jove laughs. O gentle

Romeo,
If thou dost love, pronounce it faith-

fully.
Or if thou think'st I am too quickly

won,
I'll frown and be perverse, and say

thee nay,
So thou wilt woo; but else, not for

the world.
At this point Romeo has gotten to

the top. But he'remains suspended
there, wtthuut daring to come
cLoser.

Romeo: Lady, by yonder blessbd
moon I vow,

That tips with silver all these fruit-
tree tops-
Juliet: O, swear not by the moon,
th' inconstant moon,

z forewell conpliment: Iet's forget formal-
it ies.

r
I
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t wherefore: why? 2 o&)es: possesses

*Excerpts from screenpiay and stills priirt-
ed throuih the courtesy of Paramount Pic-
tures. Copyright o 1968 Paramount Pictrtres
Corporation. All rights reserved.



Romeo bows slightly and is about
to moue on toward his friends. Mer-
cutio is enjoying the situation,
thinking it highly entertaining.

Tybalt: Boy, this shall not excuse
the injuries

That thou hast done me; therefore
turn and draw.
Romeo (turning to him): I do pro-
test I never iniur'd thee,

But love thee better than thou canst
devise

Till thou shalt know the reason of
my love,

And so, good Capulet, which name I
tender

As dearly as mine own, be satisfied.
And he stretches out his hand to

him. Tybalt looks at him in. amaze-
ment. Tybalt's friends guffaw; the
Montagues haue giuen in, haue been
humiliated. Together with his
group, he moues off, mocking and
satisfied.

Mercutio: O calm, dishonorable,
vile submission.

Tybalt (ironically); What
wouldst thou have with me?

Mercutio: Good King of Cats,
nothing but one ofyour nine lives.

Mercutio whirls his sword. Tyb-
alt, stitl laughing, also draus "his

sword.
Tybalt: I am for you.
At the beginning the duel takes

place in a j ohing atmosphere.
Romeo: Gentle Mercutio, put thy

rapier up.
Mercutio (to Tybalt)t Come, sir,

your passado.
At Last Romeo m.anages to hold

Mercutio back; but Tybalt takes
aduantage of this to run the latter
through with a thrust so rapid that
hardly anyone notices; so that
Romeo, seeing Tybalt hurry off si-
lently, followed'by his t'riends, be-
lieues in good faith that he has pre-
uented the worst from happenirug,
and laughs with Benuolio. Mercutio
is still on his feet, his f ace drawn
with pain.

Mercutio: I am hurt.
A plague o' both your houses, I am

sped.
Benvolio Qoking): What, art
thou hurt?
Mercutio: Ay, ay, a scratch;
marry, 'tis enough.
(with closed eyes)

Where is my page? Go, villain, fetch
-a surgeon!
Romeo claps hint on the back,

merrily.
Romeo: Courage, man, the hurt
cannot be much.
Mercutio: No, 'tis not so deep as

a well, nor so rvider as a churchdoor,
but 'tis enough, 'twill serve: ask fbr
me tomorrow, and you shall find me

a grave man. (fo Romeo) WhY the
devil came you between us? I was
hurt under -vour arm.

Romeo lsubd.ued, dazed\: I
thought all for the best.
Mercutior tlelp me into tttnt
house,Benvo\io,

OrI.shall fa)nt...
It is his Last moment. The last

spqsm shahes his body and his
mouth speaks the last bitter words,
yelLing:
A plague o' both 5zour houses!
They have made worms'meat oi'me.

Mercutio falls on his back, and,
Benuolio with him.

Benvolio: O Romeo. Romeo,
brave Mercutio's deadl
It takes another nxontent before

the truth dawns on Romeo and all
his frieruds. Then the boy suddenly
becomes a man. Now the time of
tragedy begins.

Romeo (to himselfl: This day's
black fate, on more days doth de-
pend;

This but begins the woe others must
end.

He gone in triumph and Mercutio
slain?

Away to heaven, respective lenity,
And fire and fury be my conduct

now.
VARIOUS STREETS. EXTERIOR

- DAY
Romeo: Tybaltl Tybalt! Now,
Tybalt, take the "villain" back
again,

That Iate thou gav'st mel for Mer-
cutio's soul

Is but a little way above our heads,
Staying for thine to keep him com-

panyl
Either thou or I, or both, must go

with him.
Tybalt: Thou wretched boy that
didst consort him here

with him hence.
Romeo hesitates f or a moment,

lhen rushes at Tt'balt.
Romeo: This shall determine

that.
They fight long and furiously. It

is a fierce duel. Romeo finally stabs
his enemy with his dagger, brutally.
Benuolio comes running up.

Benvolio: Romeo, away, be gone.
The citizens are upl Stand not

amazed., the Prince will doom
thee death,

If thou art taken; hence, be gone,
awayl

COURTYARD OF THE PRINCE'S
PALACE. EXTERIOR - DAY
.Tw-o streams of yelting people ar_

rtue lrom opposite directions in the
courtyard of the prince's palace.

1
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Suddenly a deep silence falLs. The
*'rince, surrounded by his armed
guard, slowly coft7.es down the stoirs.
He stops halfu:a1, down and. seeing
the corpses of Tybqtt qnd Mercutio,
looks around, quiuering wtth indig-
nation.

Prince: Where are the vile begin-
ners of this fray?
A pause. Etreryone is silent.
Lady Capulet: I beg for justice,
which thou. Prince, must give:

Romeo slew Tvhalt, Romeo must
not live.
Montague: Not Romeo, Prince!
He was Mercutio's fliend;

His fault concludes but what the
law should end,

The life of Tybalt!
Close-up of the F'rince, who turn-s

in anger toutard the Montagues.
Prince: And lbr that offense,

Imrnediately we do exile hiur hence.
C]API]LETS' HOUSE. INTERIOR

- DAY
In her room, Juliet, stunned with

grief, is listening to the Nurse fin-
ishing her story*.

Juliet: O God, did Romeo's hand
shed Tybalt's biood?
Nurse: It did, it did, alas the day,
it did!
Shaken 6y sobs, Juliet goes to the

window and sees from aboutthe
mournful procession bringing back
TybaLt's body into the courtyard
below. Then she seems to gra^sp the
exact dimensions of the tragedy
that has ottertaken her family and
herself. She stiffens; her face be-
cames hard, resolued.

Juliet: That .riillain cousin w.ould
have kill'd m1' husband:

Back. foolish tears, back to your na-
tive spring,

N{5r husband lives that T-vbalt
rvould have slain

And Tybalt's dead that rvould have
slain my husband!

All this is comftlrt, lvherefore weep
I, then?

JULIBT'S ROOI\{ -DAWNWe hear the singing of larks.
Juliet (to Romeo\: Wilt thou be
gone? It is not yet near day:

It was the nightingale, and not the
lark,

That pierced the fearfui hollow of
thine ear;

Nightly she sings on yon pomegran-
ate tree:

Believe me, love, it was the nightin-
gale.
Romeo: It, was the lark, the
herald of the morn:

No nightingale: Iook, Iove, r,hat en-
vious streaks

Do lace the severing clouds in
yonder east:

Night's candle-s are burnt out. . .

I must be gone and live, or stay and
die.
Juliet: O think'st thou we shall
ever meet again'?
Romeo: I doubt it not, and all
these woes shall serve

For sweet discourses in our time to
corne.
Romeo climbs dou',n from the bal-

cony to the grourtd.
Juliet: O God,I have an ill-divin-
ing soull

Methinks I see thee. norv thou art
belorv,

As one dead in the bottom of a
tomb;

Either my eyesight iails, or thou
look'st pale.
Rouleo: And trust me. love, in my
eye so do you:

I)ry sorrow drinks our blood.
Adieu, adieu.

(.Romeo flees to Mantua, where he
begins his exile.)
JULIE'T'S ROOX,I. INTERIOR -DAY

Juliet is on the bed, shahen with
sobs, her faee hidden in the pillows.
Her mother is standiW beside her,
in mourning clothes- She has just
inforuned Juliet that her father has
chosen a htuband for her - Count

ParLs. Juliet's reaction is immediate
and fierce. She pushes her mother
away usith all her strength.

Juliet: Now by Saint Peter's
Church. and Peter too,

He shall not make me there a joyful
bride !

STUDY IN CAPTILETS' HOUSE,
CORRIDORS. INTERIOR - DAY

Capulet: I{ow now, wif'e?
Have you delivered to her our de-

cree?
Lady Capulet: Ay, sir, but she
will none. She gives you thanks!
Capulet cannot belieue his ears.

Then us the truth dau,ns on him, he
bursts into an uncontrollable rage.
Like a lturricone he bursts into. . ,

JITLIET'S BEDROOM
Capulet: Hang thee, young bag-
gagel Disobedient wretch,

I tell thee what, get thee to church o'
Thursday,

Or never after look me in the face!
Juliet: Father, good {ather, I be-
seech youl
Capulet: Speak not, reply not!
Do not answer me!

My fingers itch! Out on her, hild-
inoll'

Capulet stalks out, the conidors
resounding with his shouts.
FRIAR LAI.JRENCE'S CRLL. IN.
TERIOR - DAY
frffi-r'rrg, *."t.h.
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The door is suddenly thrown open
and Juliet comes in.

Juliet (to the Friar):. O shut the
door, and when thou hast done so,

Come weep with me, past hope, past
care, past help!
Friar Laurence: O Juliet, I al-
ready know thy grief...
Juliet (in an outburst of despair):

Tell me not, Friar, that thou hear'st
of this,

Unless thou tell me how I may pre-
vent it.

If in thy wisdom thou canst give no
help. ..
The Friar is at a loss, desperate.
Friar Laurence: Hold, daughter,
I do spy a kind of hope.
The Friar pulls out a uial arud ex-

plains to Juliet that one drink of the
contents will make her appear to be
dead - for only two days.

Friar Laurence: In the mean-
time, against thou shalt awake,

Shall Romeo by my letters know our
drift,

And hither shall he come, and he
and I

Will watch thy waking, and that
very night

Shall Romeo bear thee hence to
Mantua.
Juliet reaches out with desperate

eagerness and takes the uial.
Juliet: Love give me strength and
strength shall help afford.

Farewell, dear fatherl
(In the next seueral scenes, Bal'

thazar, Romeo's seruant, galloPs to
Mantua to tell Romeo that JuLiet
has died. Romeo immediately'sets
out for Verona, taking utith him a
uial of poison with which he will end
his own life. On the way he Passes
the friar who is carrying the letter
from Friar Laurence explaining
that Jnliet is not really dead;
but the two do not recognize each
other. )
CRYPT OF THE CAPULETS. IN.
TERIOR - NIGHT

Romeo climbs down into the
crypt and draws near to Juliet's
body, raising his torch.

Romeo: O my love! My wife!
Why art thou yet so fair? Shall I

believe
That unsubstantial death is

amorous;
And that the lean abhorred monster

keeps
Thee here in dark to be his para-

mour?
For fear of that, I still will stay with

thee,
And never from this place of dim

night

Depart again: here, here will I re-
main

With worms that are thv chamber-
maids.

Eyes, look your last!
Arms, take your last embracel and,

lips, O you,
The doors of breath, seal with a

righteous kiss
A dateless bargain to engrossing

death!
Here's to my love!

Romeo drinks the poison and at
once turns pale.
O true apothecary,
Thy drugs are quickl

He touches her lips with his. . .

Thus with a kiss I die.
.. . and he falls.
Friar Laurence enters the crypt

and finds Romeo lying dead. Juliet
slowly opens her eyes, regaining
consciousness. Friar Laurence goes
up to her.

Juliet: O, comfortable friar!
Where is my Lord?

I do remember well where I should
be

And there I am -Where is my
Romeo?
The Friar is about to arxwer, but

he strains his ears, anxiously, be-
cause there can be heard, outside,
echoes of uoices.

Friar Laurence: I hear some
noise. . .

Juliet: Where is my Romeo?
Instead of replying, Friar

Laurence, frighterued by the uoices,
pushe.s her to her t'eet. There can be
heard once more. . .

Faraway Voices: Search about
the church yard. . .

Whoe'er you find, attack! . . .

Friar Laurence: Come, go, good
Juliet. . . I dare no longer staY.
He picks up the lantern and hur-

ries toward the way out, Preceding
Juliet. But she stops on the last step
artd casts a glance back down into
the crypt. And so she sees Romeo's
body, which has been concealed
from her until now.

Juliet: What's here? a cup closed
in my true love's hand?

Poison, I see, hath been his timeless
end.

O churll drunk all, and left no
friendly drop

I To help me after? - i will kiss thy
, lips;
i Haply, some poison yet doth hang

I on them.
i To make me die with a restorative.

Bends gently ouer Romeo and
kisses him.
. . .Thy lips are warm.

But she starts up at once, hearing
the uoices outside coming nearer.
Yea, noise?. . .

. . . . Then I'lI be brief.
She picks up Romeo's dagger.

O happy dagger! This is thy
sheath. . .

She stabs herself.
. . . . There rust and let me die.
STREETS IN VERONA, THEN
THE CATHEDRAL SQUARE.
EXTERIOR - DAY

The bodies of Romeo and Juliet
are being carried toward the church.
The two families follow them, side
by side in their grief, and silent.
The sky is gray. Black rain clouds
hang low ouer the city, and the
crous are flyinq Low, cawing. When
they get to the cathedral square, the
two bodies are laid side by side in
the open space in, front of the
church. Then the Prince steps for-
ward and says with a terrible calm-
NCSS:

Prince: Where be these enemies?
Capulet! Montague!

See what a scourge is laid upon your
hate,

That Heaven finds means to kill
your joys with love.

And I for winking at your discords
too,

Have lost a brace of kinsmen: all are
punished.

All are punishedl
Capulet goes up to Montague,

stretching out his hand.
Capulet: O brother Montaguel
Give me thy hand:

This is m1- daughter's jointure;10
for no more

Can I demand.
Montague: But I can give thee
more:

For I will raise her statue in pure
gold;

That while Verona by that name is
known

There shall no figure at such rate be
set

As that of true and faithful Juliet.
Capulet: As rich shall Romeo's
by his lady's lie;

Poor sacrifices of our enmityl
The f amilies gather together.

Yeslerday's enemies are nou'
side by side, untted in their com-
mon grief .

Balthazar: A glooming peace
this morning with it brings;

The sun for sorrow will not show his
head:

For never was a story of more woe
Than this of Juliet and her Romeo.

10 jointure: wedding gift
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SOMETHING UONDERFUL
can happen to you next summer!

... so wonderf ul that in your heart it will never stop
happening. Wherever you go. Whatever you do.
{s long as you live.

Something wonderful. A once-in-a-lifetime adventure
Days and nights of.exhilarating, mind-stretching study
and travel in faraway places. The chance to hear and
speak other languages, learn and sing other people's
songs, try newfoods-really live in anotherworld.

Something wondbrful is Scholastic lnternational's
summer study travel program, "The Language,
People and Culture of Francel' in Bandol on the
Mediterranean coast. You'll f ly by charter iet to
Paris, the City of Light-then on to a campus in the

sun of Southern France, with an unforget-
table stop in the London of Big Ben, Carnaby
Street and Buckingham Palace before re-
turning home.

And when it's over, wonderf ul people and
wonderful places will have merged to
become a wonderf ul and permanent part of
of you.

Our catalog willgive you (and your
teacher) all the details. Write: Scholastic
lnternational, Dept. JS-H, 900Sylvan
Avenue, Englewood Cl iffs,

A divislon oI
Scholastic Magazines, lnc

N.J.07632 Transatlantic carrier: World Airways
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